
event abroad will feature one or two absolute
masterpieces, and then a more or less acknowledged
hierarchy comes into play. It's rather like the film
world, where the producer buys such and such an
actor, depending on the number of tickets he hopes
to sell. Sometimes a single star is enough. Exhibitions
last three months on average: that's the international
standard. They each involve around sixty works.
Meanwhile, loans represent 1,200 to 1,400 works per
year. That means that works have to be rotated, but
the management of this turnover is part of the very
life of the museum.  

Which projects mean the most to you? 
At the beginning of February, we opened an exhibi-
tion at the Fundación Mapfre in Madrid, which we
work with every year. It focuses on Academicism, and
it's our first event on this theme. Like the one on Natu-

ralism presented two years ago in Shanghai, it has
enabled us to take stock of this part of the national
collection, historically scattered between numerous
regional museums through the old State deposit
system. These exploratory exhibitions make it possible
to work on the collection, look at the works again,
bring them back to the museum, restore them, find
the original frames, collect documentation on them
and write notices for the works. This is extremely
useful and important for the museum. This year, we
have also programmed The Douanier Rousseau in
Venice, Claude Monet in Turin, and Impressionist
Portraits in Rome. For 2016 and the France-Korea
years, we have slightly shifted one planned exhibition
to coincide with the anniversary, which should make it
possible to raise funds. This will be dedicated to Realist
and Academic painting from Millet to Bouguereau.
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to see
"Swan song. Academic painting from the Musée d'Orsay".
Until 3 May 2015, Fundación MAPFRE, Madrid.
www.musee-orsay.fr
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