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i
t is no longer a school, it is not a museum and it is
far more than a gallery… The art centre opened in
2009 by Françoise Livinec in Le Huelgoat, a little
Breton village in the heart of the Monts d'Arrée, is
a place where time stops; a place that summons

the past and present under the tutelary figure of poet
and sinologist Victor Segalen; a place where lovers of
literature and painting come together every summer.
On one side, we find a wild, mineral nature bathed by
the murmuring waters of the Rivière d'Argent; on the
other, silent works expressing the very essence of
things. The École des Filles is "an unusual place with a
really extraordinary atmosphere" to quote Maël Bellec,
the curator of the Musée Cernuschi, who is familiar
with the centre and one of its star artists, the Chinese
painter Wei Ligang. In November 2014, the Paris
museum bought one of the calligrapher's works in ink
and acrylic on paper from the gallery owner: "Peacock",
dating from 2013, when he was in residence in Le Huel-
goat. For a month he confronted the elements, pain-
ting thirty-odd works inspired by the forest nearby (a

dense forest, where the light filtering through here and
there becomes a golden glimmer under the calligra-
pher's brush), just as Lacombe and Sérusier came to Le
Huelgoat in their time to seek a primitive inspiration.
Wei Ligang transcends nature, reinterpreting and rene-
wing China's artistic tradition. "His art has a strong affi-
nity with the work of Zao Wou-ki and Chu Teh-chun,"
observes Maël Bellec. "He questions the core, the very
structure of the calligraphy technique, and invents new
characters." The work exhibited this year at the École
des Filles, a large format combining black, white and
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École des Filles, 25, rue du Puly, 29690 Huelgoat. 
From 14 September, every weekend from 11.00 a.m. to 7.00 p.m.
www.ecoledesfilles.org
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